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The etymology of the word imperialism has a long list of defining outcomes in linguistic history, with its basic meaning being the policy of extending the rule of authority of an empire or nation over foreign countries, or of acquiring and holding colonies and dependencies.  There is always an etymology, a root form, or a reason why words carry meaning or why men behave in certain fashions.  In Joseph Conrad’s, Heart of Darkness, published in Britain’s Blackwood’s Magazine in1899, it is questionable if the true etymology of imperialism was clearly understood.  Perhaps as the continuing saga of the Heart of Darkness continues to permeate the literary world, the question in this paper is how can a racist writer’s work be taken with serious journalistic quality when it rubs against the very core, the essence,  of all this is good in humanity?  Further stated, are the supporting false narratives purported in casebooks and essays also groundless?  If  the etymology of an explorer’s life mission is ambiguous, such as an explorer’s actions in nation building and running out “savages” from their homes in distant lands, how can one justify supporting a moral ground for their journalistic work to be deemed as credible?
What is humanity?  Humanity is the union of souls, and a union of souls is God’s wish.  In an essay entitled, Conrad’s Impressionism by Ian Watt, the author writes that there was a mist or haze persistently in Conrad’s writings and as soon as Conrad began to write, “There was an opaline haze.” (Moore, 2004).  It appears that one can take a journalistic viewpoint that the mist or haze was obscuring the truth in reality just as imperialism obscures man’s moral thinking.  Imperialism began in Great Britain several centuries ago when there was no accountability for a great nation’s actions, only the false accountability of nation building, empire building, slave trading, racism, sexism, and extending its false sense of “civilizing” the world. (Lindemann, 2012).  No group of people understand the concept of rape and theft more then indigenous people living in countless indigenous lands that have been ravished by the white man’s colonization.  No one knows the descending sadness of an indigenous family tree that has been shattered with total disregard to not of a black man’s burden, but a black man’s soul and his child’s soul.  When we think about one man’s “work,” and compare it to all of humanity, the “work” pales in comparison to all of the starving children along the Congo or of all of the women suffering in Mindanao.  One must ask the question then: what is humanity?  Can one encompass humanity without respecting it?
In Gene Moore’s, Joseph Conrad's Heart of Darkness : A Casebook, the author states that Marlow is right, and that Africa grew “dark” as Victorian explorers, missionaries, and scientists flooded it with refracted light through the lens of an imperialist ideology.  Moore also appears to take the anti-imperialistic stance when he continues, “they urged the abolition of savage customs in the name of civilization. (Moore, 2004).   These words carry great meaning, and their etymology seems to validate their linguistic quality, so this much one knows for sure, the true meaning of the spoken or written words.  Joseph Conrad’s words, if visually produced in an art form, would be portrayed through the illustrations displayed in Regent Prep’s Global History and Imperialism. (Regent Prep, 2016).   After viewing some of these disturbing images on Regent’s Prep, one might realize that once the mist and haze has floated away, that the ugly images or “inferior races,” behind the words in fact exist for the imperialist, and always have since the dawn of colonization.   But in the Heart of Darkness, can there ever be beauty in such words?
Ian Watt recounts in his essay, Conrad’s Impressionism, this lackluster attempt to sway his academics and other readers, that it is possible to combine art with journalistic writings, stating that “Impressionism” was apparently put into circulation in 1874 by a journalist.  (Moore, 2004).   Watt further states that journalist Louis Leroy ridicules the formlessness of Claude Monet’s painting entitled, “Impressionism: Sunrise.”  It is surmised that all men know to try to portray what the individual actually sees.   It would appear that Watt’s attempt to defend Joseph Conrad’s own attempts in trying to portray what he sees, thus making the essayist lose touch with reality.  How does this all become so complicated?  It becomes overly complicated when an essayist attempts to justify another man’s viewpoint or reasoning.  One might feel that if one has to write an essay or continue to lecture on a century old novella, that perhaps one should just admit that the original writer, Joseph Conrad, was not appealing a humanitarian stance.  If a novella, not a novel, is so acclaimed, than one shouldn’t have to defend it one hundred years after it was written.  No one feels a need to defend Herman Melville’s “Moby Dick,” or Richard Wright’s “Black Boy.”  One doesn’t have to defend any writings by Ernest Hemingway and certainly any writings by Toni Morrison.  All of these American and British writers are leaders in literature.  Their work stands alone on their own merits.  What is the etymology behind imperial literature?  Toni Morrison won the Pulitzer Prize and Nobel Prize for outstanding literature with no circumstances necessary for defending her work.  (Morrison, 2014), Albeit Ms. Morrison’s work isn’t overtly controversial like Joseph Conrad’s, her work still has been examined for its great contribution to American history, society, and timetables for superlative literature.  Ms. Morrison works do project the subjects of racism, classism, sexism, and should one dare say imperialism.   Her work speaks to the civil rights era in the United States of America and to the unabashed, white privilege.  Let’s examine, without long essay form, such as Watt uses, the background behind Toni Morrison.
Toni Morrison’s three most acclaimed books are The Bluest Eye, Song of Solomon, and Tar Baby.  Through Ms. Morrison’s mist and haze of being a black woman in America, she writes:
“They seemed to have taken all of their smoothly cultivated ignorance, their exquisitely learned self-hatred, their elaborately designed hopelessness and sucked it all up into a fiery cone of scorn that had burned for ages in the hollows of their minds― cooled ―and spilled over lips of outrage, consuming whatever was in its path.” 
― Toni Morrison, The Bluest Eye  (Morrison, 2014)
As we continue to analyze the Heart of Darkness, one might find what appears to be a false narrative in Harry Sewlall’s “Unbanning” Joseph Conrad in the Popular Imaginary: The Case of Heart of Darkness.  Sewlall purports in lecture format on April 18, 2013, that:

I will argue, Mr. Rector, that as much as Conrad needs no rescuing from Chinua Achebe’s notorious denunciation of him as a “bloody” and “thoroughgoing” racist in the mid-1970s, there is an obligation on us as informed readers, academics and public intellectuals to approach the text of Heart of Darkness with an open mind.  (Sewlall, 2013)
There have been other great works of literature that have been cited or banned for their inappropriateness.  Some that come to mind are To Kill a Mockingbird, Gone With the Wind, Catcher in the Rye, The Grapes of Wrath, and the Great Gatsby.  If one views a list of the most banned books that have shaped America, one will find an underlining theme of racism and sexism.  One will find an American etymology that totally degrades, diminishes, and marginalizes African Americans and women.  So why is Joseph Conrad’s, the Heart of Darkness, any different?   The false narratives that covet banned books become evident when one views a banned book or novella in this light: if it has overtones of hatred, it is inappropriate for the general population. 
In conclusion, the question in this paper was how can a racist writer’s work be taken with serious journalistic quality when it rubs against the very core, the essence, of all this is good in humanity?   Gail Fincham and Myrtle Hooper, (Sewlall, 2013), two South African academics, invited African universities, (Zambia, Zimbabwe, Kenya, Lesotho, Moçambique, Namibia, and Swaziland, for a lecture on their projected study on “postcolonial” Conrad.  After the negative responses they received, they wrote:
The picture that emerged was a depressing one; it appears to be unwise to teach Conrad. His texts evidently are often seen as monuments to white privilege, his ironic vision a threat to popular revolutionary fervour, his skepticism a confusion and an instrument of ideological control. (Sewlall, 2013)
What is humanity?  Humanity is the union of souls, and a union of souls is God’s wish.   So, as one continues to examine imperialism, one can surmise that the white man’s burden shouldn’t be a burden as it is utterly simple.  Simply stated: if while studying the topic of imperialism in the 18th and 19th centuries, one finds that the very people who are on the other end of imperialism, to feel hated, disrespected, and marginalized, then one must admit that the nature of writings like Joseph Conrad’s, the Heart of Darkness, to be upsetting to the populous, merely because Joseph Conrad is on the opposite end of journalistic humanity.
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